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— ~ Williams v. Gaye * Bfl i 442 25

= ~ Skidmore v. Led Zeppelin : #4649 81 #E 1L

= Gray v. Hudson : 521 & A

v ~ Structured Asset Sales v. Sheeran : #E & RAL

%~ Sound & Color v. Smith : " #FF G | 26y E A
2 TRMEHR ) MAZIMARE

— o TAMERR | &0y 3 m R E AR IR

=~ AR B F) 5T

= HE R R T EOT

B i

V#5523 KRS LR BT 5 BT B PR 23 o
HEREA L EEHFEREEP A RFAL -
RXAD B HAE L — R RIRF  TREADRERBELAZERL -
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(ERBIEREFERBEADINT®R AFEAR ) S

&

B AT A RAE ST RAE T o) T4 T EFEHEREZRRE B
W oo E B S AR EFIERA 2020 F Skidmore v. Led Zeppelin £ ¥ & R 8
EREd TAMERR ) A ERTBRARTFEIFLEALT RS T FERAY
HKERERNZLRTF  BAANLABRT R L EEERE - AXEBRHBMES
M £ B VT F & 18 B 42 ¥] & —Williams v. Gaye * Skidmore v. Led Zeppelin * Gray v.
Hudson * Structured Asset Sales v. Sheeran * Sound & Color v. Smith—#f 3t " A4 4%
A, (building blocks ) HE & H#E KM 2 #7 7 Mr 69 5 R BUIE o« KRBT R > b
REAEGER L TRIIEER SR O EZAFERENZTHZ I
#ONEAR, RBE LR FREA TRBEMHA, 24 F B EZR  A
BORTR KRB BAS BATRIE AT Z FIIARRE FHIA o KX 482 Menell Z 43|
B SR ERMEF AT ST AR ER TAMERAKR, AR T8
oAt~ TRFEGIE FiERTEARBEMGE  ARERES R T KA
P4 Bz 3] Tk B FIBTAR A -

BleEs @ AMEM R ~ FRFE - FEAERAE - BH M - 2R SRR

Building Blocks * Musical Works * Copyright Infringement » Substantial

Similarity > Public Domain * Extrinsic Test

115.6 E2MEEATI vOoL.330

47



48

EXEEREFEREAPINTR "AFEEAR ) B

>

ﬂu\

FATA OB RABUR S T F R A IS0 5 K o F REMEH T 42 5 345
AREBARF RS BB T LETAME - RF AT T LAMEPE
KgAK » AIMERE K WGIRTF o R o SAROYR A M AL T R AT PRI » 9w F 42
pltEiBAZ P R T8 g0y T4E4% , (borrowing) 172 ° S EAVEHE(ZAE X Bl 09 RIRE
R RSN HELRAMET > AMFE (tonal music) *AMERE L B
P2 H LA AR S 00 5 LA A KT BT SRR S AR R RN SR AT R e SR TRBUES E
B (inspiration) * ZEATAMAI TN REME > Bim LA HeyplE o AMERE
B e o AR AR AR R AR — ORIREF 0 BP T AR AR AR AR AR AR 0 120k
— Rk R ST e fT BT o By 2 PR AEARAE o

2018 F £ BB FR 5 /L3 _E 3k e B 2 64 Williams v. Gaye 5 4 F1EREE

5138 JR 2§34k © 4n % 3T Pharrell Williams $Z Robin Thicke £]7E 2 %744 & # (Blurred
Lines) * #A TR F L H EFMLE (Soul)  # A EF (Rhythm & Blues, R&B) &
4% X 6% Marvin Gaye #k# (Got To Give It Up) X ZVEHE o ZFRERFI B T4 E ¥
BEBERG AN  FEFRARERTR  FRACTELRATEL TR
# 1 (style) S "#8% , (genre) - M IR MRIZFAEHEFIEIRF LBERY F 2 K& °
ZHERARERE T AL HERL " F Gaye RARF A G A — -5 4R %
PEHE | ° » BIFR b FRE R TR T LAME B B R E -

Kevin Evers, Stairway to Certainty: The Need for Special Masters in Music Copyright Litigation, 90

UMKC L. REV. 173, 174-175 (2021).

? AME4 (tonal music) 1R45 — AR E TP KA FEAE 0 LAFTEMF TR T

Floig R Ao SR By o F (2F) AAARMFT &M - e &gl — A% 8 a7

Gk » BRIH QA RAAN T L L E - ARF LA &AM (atonal ) FRMAE L > 12

EAERFRAFHBELALTE ) MATTRLE R &FPIAMEF LR © See DON

MICHAEL RANDEL ET AL., THE HARVARD DICTIONARY OF MuUsIC 4-6 (4th ed. 2003).

Williams v. Gaye, 885 F.3d 1106, 1140 (9th Cir. 2018) (Nguyen, J., dissenting) (“Every work of art

‘borrows, and must necessarily borrow, and use much which was well known and used before.””
quoting Emerson v. Davies, 8 F. Cas. 615, 619, F. Cas. No. 4436 (C.C.D. Mass. 1845)).

*  Id. at 1140-1151 (Nguyen, J., dissenting).

°  Id.at 1138, 1140 (Nguyen, J., dissenting).
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REXEFREEFREAPINT®R " AFEEAR ) S

% BB AR F I LIk et 2020 F£& Skidmore v. Led Zeppelin &% °» &

REAEEAE A T AR (building blocks) —7 > 3L FEAEARFE S B Kim B L

i (common) K -F/F (trite) 8954 T H @ RE— B2 FLAAURKE T

mey Skt E o B TAMEMRAR ) B AR (public domain) - AR
FEAT 4 AR H PTREAL 7 -

TAIMEMR ) BRI E AT REMEHERERBEORIRETHOEF
F ) s R 0 Skidmore v. Led Zeppelin £ HBA#EIR 8 T AIMEM R | A 47 kit
—FREATH T AMERAR ) o defTH BT R F R TR R ST A RIMEMR
R ?RIER AR G B RURAS 2 W) 09 B AR A 2 AR B PT 5 M S 0 R M - AT
FRFHRAFE G F A S RO FRAETHKE - ZETH LKA TR HEmME
(substantial similarity ) RI3X1E &2 HE FIETAR 2 ° > {2 R B 3@ b3 % g #50e AT
B RERLLREGFTETE » FRRA B ORI T % LIGRFIE Loy
B o

AX B W EZRKMSH E BRI F B8 5 H k—Williams v. Gaye ( F #%
Williams %) ~ Skidmore v. Led Zeppelin ( F#% Skidmore %) ~ Gray v. Hudson ( F
#% Perry % ) ~Structured Asset Sales v. Sheeran ( T #% Sheeran % ) % Sound & Color v.
Smith ( F#% Sound & Color % ) *—dw A& 8 8 % B FRBEFH B & T AMERK
ZMER o BB LM B AP R B EE T AMERAR ) BEATEI R E TN
BRYIF - ABCGKIR I AR S0 ARG £ R > HIAR &5 G2 S TR HEARE Jo [ ot
ZHE 04 F BT SR ALIR L

®  Skidmore v. Led Zeppelin, 952 E.3d 1051, 1069 (9th Cir. 2020).

7.

8 See e.g., Asher Mitchell, Cause We Don't Give A Dern: The Fundamental Tension Between Modern
Copyright Law And American Folk Music, 67 WAsH. U. J.L. & POL Y 443, 458 (2022).

° Id. at 459-460.

1 Williams v. Gaye, 895 F.3d 1106 (9th Cir. 2018); Skidmore, 952 F.3d 1051 (9th Cir. 2020); Gray V.
Hudson, 28 F.4th 87 (9th Cir. 2022); Structured Asset Sales, LLC v. Sheeran, 120 F.4th 1066 (2d Cir.
2024); Sound & Color, LLC v. Smith, No. 23-2680, 2025 WL 1232639 (9th Cir. Apr. 29, 2025).
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EXEEREFEREAPINTR "AFEEAR ) B

A 2BEFREME "AMERA BAIAR

EBRBIERILHA T E IR EHOER KA T BTk ) B
BHETIRE  ZARXEES & =_H Sy —AFT LW EHR (copying) - HET#E
FEFPREERER TRENEE =21 E# A (improper appropriation )

BrE AN AR EF AT AN E > LRLEERFESTRBERRTIRENT
FOEATRAEN A FERFRGIEIRAMIE - Al s L BATH L
My F T % 0 B E MBS T LR R TR AP Y o AP S PR
0 B B AR RIS B FIET AR A » do 5 AL 3@ B3k FR R A b 30 9 g 3R ) =X
% =i bRk BT AlME A — XA % (ordinary reasonable observer ) B3 * e

A& B F A ERIAIR A BR AR e e m @k " sl
X | (extrinsic test) & " P 3RA 23X |, (intrinsic test) * W F ¥ A H R LR T
BH AT o SPIRBAMB R FMATE I R FEAE L RALTAEHRET T L
WL BT E RE Wy A (analytic dissection) A& 4 % B2 £ K& (expert
testlmony) RAIBTAAG A AT ZEHARE - AR Ep L2 =/
(1) BB R A AREAE S AR R R MM R (2) ke B
T (ﬁlterlng) B TR 2R EM REREE A ZEME  (3) ERAE &S
TEIE R B2 AR o B E (asawhole) JEEA T 5T, (broad) 2 " # ; (thin)
FEAERESGE T o AR A G FE FIEE (trier of fact) A T —fx &3 H
Z 5 ARG RRBBT 0 ERAERRERER TARERE , (total
concept and feel ) E EHRE H LM - ARFRFEAZILZH T - RFARAFTH
& % [ Al ET -

11

Matthew B. Goldman, Fragmented Music Copyright Protection: A Better Arrangement, 40

CARDOZzO ARTs & ENT. L.J. 729, 744-745 (2023).

Clark D. Asay, An Empirical Study of Copyright's Substantial Similarity Test, 13 UC IRVINE L.

REV. 35, 46-47 (2022).

¥ Skidmore v. Led Zeppelin, 952 F.3d 1051, 1064 (9th Cir. 2020) (en banc) (citing Funky Films, Inc. v.
Time Warner Entm’t Co., 462 F.3d 1072, 1077 (9th Cir. 2006)).

¥ Apple Comput., Inc. v. Microsoft Corp., 35 F.3d 1435, 1443 (9th Cir. 1994).

¥ Corbello v. Valli, 974 F.3d 965, 975-76 (9th Cir. 2020).

' Skidmore, 952 F.3d at 1064; Williams, 895 F.3d at 1119.

12
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X EREFEREXPINTR " RIEEAR B

WA ARAREH (ury) £EZBRFEEREFAFHAHEROAE  BE
KA BB A S REERZ4H - 280 R EFMMRIEW I EEE/4E
% LAEIRIEZ R FE B F FIHE (right to jury trial) » & FAFF KGR ERREFE
FRETFEELY - EXEERRERN T BARERETHRBEFRHIRT > TR
e F R EF A ERE TREMA ) (questions of law) - &LIFFI IR T E X F
VEHEARE R R FFMMAHEREZTRG  ARHREFEOMF L RERET ) (ury
instruction) - BP4E IS FE B G A AEIRE  REHANATRE "ETRA
(questions of fact) * L& & FI BT & & G RAZHE © o

FEIN R NIRRTl 5 0 SPERARAR A AR FT Y o ARk
#) & (summary judgment) FEE @ X BAFEHFIETIN SR AIR R G H L - HEEFR
v AR e e B LIRS AR ARE H I, BT AR BT R | R XK 0
AR HEFEFE - SRMHFENBFRFALSF SRR T AL GREF
B FlEr o Mk B AL FIIA (gatekeeper) & g R fR#EZ L FE - HiEBE
FBAEFF RIS E B EAEE R FAERRE - REEARABRED LBAR - dr2
FEA—RERRREZ L T RFI B RIS BRI SRR LT LM -

ERRERAZILHR S @ REFRBEANAFLFFRHE S TER > HEA
A ETRE o R RFET E R RGBSR X BT 0 e 3B R ERAE S
R LNEMMER  EFTHATFIIAAEELREFIF ERMTEMN
BT G EAER S T L RBER R LRETF T o [BF B e SRR KSR
FRRR G REF 0 A2 e NI RIK BB RSB £ R B 0 R — A S5
TEBPIET o o 0 BRI E R OE R ZRH (verdict) kB AIFIR
R X ETHAE (vacate) Z 0 &7 THRiAki€ & ¥k, (judgment as a matter of law,

Nm

3

Y U.S. CONST. amend. VIL.

ToogMERE e TEREERE,  TETEMME BN TET ) F8 SRR EASEFE R
kﬁﬁ?%ﬁépé@ﬁé$@é£%M% HEREEE J@%sﬁé?fé@%%&
Arnstein v. Porter, 154 F.2d 464, 469 (2d Cir. 1946).

¥ Swirsky v. Carey, 376 F.3d 841, 845 (9th Cir. 2004) (“whether works are intrinsically similar must be
left to the jury.”).

% See Peter S. Menell, Reflections on Music Copyright Justice, 49 PEPP. L. REV. 533, 602—603 (2022).
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EXEEREFEREAPINTR "AFEEAR ) B

JMOL) ° 4o F X P73t Perry % > IR MIE KT % B B VA TS & B 308 Z VA T
FHA LR BT ZREY TAMERR ) Ad o RERBFEEZAERAC

BAFEEA » SRR 2T RAEF - RATH " BIE AT BB
fuikid kR A R TS GDE ) 23 (selection-and-arrangement theory) 3
LI IEIE AR R LR B G W AL TRERTTIAREZ LR (B
EHFRFEFRBTRL) - FIRAAR—BIRMEI R ZRETE > 0AF IR
BRI FHALEL " RFRGH, s AE THERP S AARFRBIR
FELRAIME > ABEMESMAR—ERAFAE ) 7 EFAKBIFHEHEIRT
AwmAERRERLE T4 AEY ) FRFELEMAES (the “particular,” ie.,
the “same,” combination of unprotectable elements) * 45 &8k 2 2 ¥ 52 » &

%ﬁ%ﬁjﬁ%i#%i%%%ﬂﬁz%%%*éMﬁ’%%%%Mﬁ%ﬁ?ﬁ

AT BRI HFR > R 7T T8 @8 R R2HRETEL
LRI R RELETZI DGR E LA RAMER M - I H A 2025 F
Sound & Color &% % 2| % AW LA LAEE A » 3F LB -

K o M T AR o fE S L A E M A R B
FREAME AR T 8 ey A A e AT R R 0 R R TR AR
ey TAMERA L 0 RAAFEHNA - AT BB LR LFEMERH RS
Mo 2B T AMERR ) S A IR ER D WAL R BRI -

' Gray v. Hudson, 28 F.4th 87, 92 (9th Cir. 2022). % B %t 3 R F A H A % 50 454 (Fed. R. Civ. P
50) ME KRN ERERRERE - ENEEEGLS T TIRKEEH R (Judgment as a
matter of law, IMOL) > #AEIEFE B X FENE - IMOL ZFAMBIE—FHYTAEHRR
F B BB AT o944 BE M 32 32 B3k (motion for judgment as a matter of law ) ° 3 Ehikay — &
f)&?ﬁ HFJT’ET%%HH HFROGH A LA ST F R FERERTIRE - AA L RT A% FR

SR B ERFTTETZG R - BETAIR KR ﬁ,ﬁ’i’.” P& ayrs % B A Z%
ﬁaiaﬁﬁ\%&ﬁﬁﬁi%#%ﬁﬁj o Bk I FEAR BP AR R F B O Rk o R IRAGAR
A HIE A B Z R &R o Fed. R. Civ. P. 50(a).

2 Skidmore, 952 F.3d at 1074; Sound & Color, 2025 WL 1232639, at *1 (9th Cir. Apr. 29, 2025).

®  Skidmore, 952 F.3d at 1075.
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REXEFREEFREAPINT®R " AFEEAR ) S

— ~ Williams v. Gaye : B/ o)Ae gL

2013 4F % Bl 4v % 3 F Pharrell Williams #2 Robin Thicke £]1¥ 3£ # 47 (Blurred
Lines) Rk k& & FELARRWGME R — " CHRERE AL FEITAY
Marvin Gaye #9i% 3% ( F#% Gaye K3k ) £7k © (Blurred Lines) — #11% & Gaye 7*
1977 SFAME ey &gkt (Got To Give It Up) HEAFHE =

AEHHRZ R A > Gaye {(Got To Give It Up) Fkth Z1EHE 2 £ B 1909 4%
YEHE % (Copyright Act of 1909) #73# » fmx F e AR S0 B 1E A G A £ B
% E# B (U.S. Copyright Office, USCO) # " %% & & ; (deposit copy)

FWM N R FH L MIEE K EATA ST AT 0 2015 0 BEBEFRDL

Williams #2 Thicke & & 4% /A @ More Water from Nazareth Publishing 1 & Gaye K

Py FARHE - WIRIARARR & 2L 740 ¥ £ L7 » Williams ¥ Thicke % A4&AL L3
F A EIRAIE S BT LR S E W Ak

EEH MM T EMARE 2B F AR EFEREZHM T oAERRK
T RERRE ) RSB AT AR AT EAE R AL BT o SRR B R BB R RAT
FlET A F51E00 " 2k#E L&, (protected elements) & & B H AL » iXFT/A LS
TR R XAREGEBRBEE - BoA R T EBRTE » BN ARLAMNEFRS
HEAFJE ™ 5 MR Ay SRR A FI T R F 3y T RS &S
YL o Gaye RikZ 5 4 & REA Finell 1F845 1 - &Iy 4 BT HL 8 T H
#14 (constellation) * &3E3CIK4E ¢ (signature phrase) ~ 49-F (hook) * ~ &5
# 4 (bass melody) -~ 4 % (keyboard parts) % ™ o ikFg3%%  #E KA T

* Williams, 895 F.3d at 1115.

* I

* Id.at1116.

YRR E B Bk Gaye RARMEIELF 400 ¥ £ U KR TR & 337 ¥ 8,647.19 £ LAk LA HEAH o
Id. at 1118.

Asher Mitchell, Cause We Don 't Give A Dern: The Fundamental Tension Between Modern Copyright
Law And American Folk Music, 67 WasH. U. J.L. & POL’Y 443, 459-460 (2022).

* Williams, 895 F.3d at 1119.

P RAE AT AN REAE RIRAN 0 F G 4 I K

* Williams, 895 F.3d at 1117.

28

115.6 E2MEEATI vOoL.330

53



54

EXEEREFEREAPINTR "AFEEAR ) B

ETHRLAZIRE = key "4, (combination) ZEAH EHFE M BT %
ZAERERE T -

SR Nguyen 7% F A B & L F Bl F] £ B& A6y F) A% L3F Gaye Rok#A
— A 5 QL A& 09 FAEHE P o Nguyen 7% B 3% % » (Blurred Lines) ¥ (Got To Give
It Up) sttt ~ Ao fiip A L4 AR - g ) T 270k FAa R g T 481
(groove) G 4R > M BARThE " EAE | 8% - Nguyen & F
—Fid o EEEEAREALAA SR EREEATE G AERAA
JRAIME LR B B AR A IRE o BRAEAE R R B FAE AR R RAE S
T aY S AE T A AR BIARGE 0 SMER RIS T R — S AR 0 S AR IR AR A 0 3
Ve S #3521 5 & B 2 Mk L% (constituent elements) 3 Fo i 38 26 70 F VA E B
FRAITLGEH G - Rfn o %Pk S BE L KREHE (Got to Give It Up) 2
IR TR RE D RIBEZRERZTL A REGRERREBAT R §
BUAT R RBIER Y AIME BB RAF B HIR D > o

Nguyen 7% B 385 3% 1~ ££7> (Blurred Lines) £ & E#® {(Got to Give It Up)
(TAF FHFIRFER R A BB B8 Gaye 095 2R ) » mTRMEH B F
%£%<MMwUmwmﬂ%ﬁﬁma@yﬁéﬂ$%$%%%’#@éi@
M EEART D Al BRANEREE T T EX (substantial) ° Nguyen 7% F
— #R & F 5 B A Finell PTHE & 6948 BUR BAT AT » B 15 B R 25 )R A
MRELERA LB LB X NER 2% * o Nguyen 7% B it — 3
AR o 3 AR FAA R B F BEDIN AR 0GR BRI 0 T Rl Q4 g SRR Uk LA
1BAE &R A > FAER L AR KR FEMARERTELERTE L
BH SRS E o Nguyen % B IR 4F 5 58 85 G2 A VR 0945 48 1B 1) - 2 R 41

2 Id. at 1120 (“[m]usic . . . is not capable of ready classification into only five or six constituent

elements,” but is instead “comprised of a large array of elements, some combination of which is
protectable by copyright.”)

Id. at 1138 (Nguyen, J., dissenting).

1d. at 1140 (Nguyen, J., dissenting).

* Id. at 1140-1141.

* Id. at1141.

.

*  Id. at 1143-1150.

33

34
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REXEFREEFREAPINT®R " AFEEAR ) S

ABRIEAF T Kmh REG A d > BT R R @ FEEIESR  HHEGES
A ¥ o Nguyen i B £ % » KR F| F 3 &R R0 F 9 R AR i 5005 2R B0k
Mg ATE A THM T FLEmER R e Rm ™.

= ~ Skidmore v. Led Zeppelin : 1% 28984 5E4L

1968 4 £ B Spirit 4% # #) Randy Wolfe £] /& 4% #h (Taurus) 3t 7 7% 4 3% 7
USCO™ © 1971 4 Led Zeppelin ( AR AAL ) LB AAT8 LR F L9 RKEZ
— {Stairway to Heaven, “ < 2014 #F Wolfe 4% 7K A Michael Skidmore %5k {Stairway
to Heaven) — A %12 EF 7 (Taurus) FAEH @ 452 ma g 440 A
AR e o 2B P AR AR ELE > REBBE Led Zeppelin 3 %
12HE ° Skidmore #&A L3 E IR IR KT T o0 R F B 38 T A 7R © 2020 3
A % uiead Eafik ek b ALk o MR Ak o

AEERNERAED  FAREEFERERAEER TAERK | WA
3R AR R R o ERFRAFE DB REMA TRANE ) M E B
%%’ﬂﬁN@wm%?%Wme%iﬁﬂ%ﬁ%’ﬁkﬁ%%ﬁ%%§$ﬁ
WHRELBRTEOTEEAE  KEFT T LAV BEEZRA YL BTE ;
b TAMEA R | BN AR AR AR F PR AE “ o AIEH 45 R AT
ANEAE RPIEHE S+ 5 B IISFPHER T F — A B A REE T Ew
Ve o J6A B Bk S0k B 8y 0 3B PR BIE ST HTAE S ey RIAE © o

BEM G AR FEAL L LA E VM LSBT MIR g A3t
Zdt gt E (BPRIEREAR) 6948 » mIEHRAIM R TR - &A@ FFER
ROA o EAEHE G RRERA R TEMTE S plher kTR BT 250

*Id. at 1138, 1140.

“Id. at 1138.

* Skidmore, 952 F.3d at 1062—1064.
*  Id. at 1056-1057.

®  Id at 1057—-1058.

* Id at 1069.

® .
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EXEEREFEREAPINTR "AFEEAR ) B

%2 /7| (short sequence of three notes) ** - — 1A BLA R ALY FE > TH ALK L
AT #1E (prior works ) M N EAARFIRFUOALE > ZEALETTTHRILELELA
JRAEIME » ARG B FAEAE IR 2R A R ST VAT SR S AT B S AR R
FT@pERY Bl ARG EFERDLEIE LA MR ALY EE B
T 568 44 (Stairway to Heaven) k1% FFEHE Z Flik o

b B EFERAAZTAEELMEN " RILRA ) (inverse ratio
rule » 3 W SRVE S AR MAAE AR 5 0 A A UH K IEAR T AR ML 0 R Z AR MAR AR
Al FHARSEEZIEMTRMLE) - "3, (access) FTHRBHEMHEATH
VMGG RAE o REFRRSE 0 T RWRA] ) IR FAEHE K NS G R E A
BT EE RN BT % B b IIE BT — 3K 0 AF SRR R BAEAEAZAE AT F B
R HE R R ARRR IR A& [EF B AE 48 T gk o

= > Gray v. Hudson : B824LE A

2013 % £ B A4T73 F Katy Perry ( &% Katheryn Hudson ) #2 H-# £ 4E % 3£ ]
£IVE 2 P gkt (Dark Horse) * s & 241 ¥ #h © 2016 F4% & 3 F Marcus Gray
5k (Dark Horse) ¥ 9 \& 4 Bl 2 & & (ostinato ) 12 F 3 2008 F A]4F 643k sy (Joyful
Noise) PO BEZFA “ - ARG A T FA LA ZM@EERSFH : (1) HEA
DNEER S (2) FEAFHOIEFI G FAL 3-3-3-3-2-2- MA > EARERET
41 B ( (Dark Horse) % 3-3-3-3-2-2-1-5; {Joyful Noise) 2 3-3-3-3-2-2-2-1/6) ;

(3) BMBF M ARMLFL™ -

REFE A  #EF (Dark Horse) #9258 & % & % R &3k (Joyful
Noise) W B ZF A » KdREFREZFMHH <2019 F 7 AREE B2 Tk ER;M

a8 Id at 1070. TR A B F LM T EHATHAGERRGARY  FEHLIB T TL P RE LRGN TH
T R2MEESaAK FPHAEAR—FEETR AR LATRAZERAEAGHE 4

ﬂﬂ%%&‘&%é’] BRI L EHF RS S Lz BEH MR L » A% (broken chord) * &
16 F S AT IR R AR i o

¥ Id. at 1070-1071.

® Id at 1069.

© OBERERGIEERTER LR TEBEKX R (motif) - E &SRR LY TE - Gray,
28 F.4th at 93-95.

X Id
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REXEFREEFREAPINT®R " AFEEAR ) S

EREAEERE280FHEL A 2020 5F3 A ER P M BIREEIRET
VABR Z RAEIRE Bl 0 BAETE R B HREEZ B A & T#HE TIRIEELHR )
Gray 7~k [ dn $2A42 L3 * o

Fohuid E ARk 2022 3 AAE i H ko i EIATRH R o LA
4 Skidmore & T RIVEMAR | HH o B S ARAELRA c AR S REER
HHEAFHYE L FAEMALE  REREEZRSGEREROETH T LRA M &
She B B FRZ A F R E O E R (melodic shape) ~ & & (timbre) % °
HLhiimEereytaik”

FRE—FEFEECLELEN "Tas REARPREIMR ZRE - KRy
Mg REBEZFAF S K7 (pitch sequence) TAMTRATEATMMR
Ha b3t R BT RFRae  BAERNFE T CITEHTRATAMENES
HAFAMTE " - L ERNL  FRAERERERBGE T U ERNI S - 4
KA T FRAIER RS %HE, (conventional arrangement of musical building

blocks) *

v ~ Structured Asset Sales v. Sheeran : ¥ 2 7% A4t

2014 5 3% Bk 5 Ed Sheeran #9 £]4EFk #y (Thinking Out Loud) &M 4fFH %
Loy BIEAF 2016 £ B K £ S E Gl 48 > o Structured Asset Sales 2 @) #E A
Marvin Gaye 3k # {Let’s Get It On) R 2 F4EA4£ » #2017 5 £ 7k Sheeran #9 { Thinking
Out Loud) 12 F (Let’s Get It On) FAF# o« AR £ & F R AN R & KL

2 LA

"-iii-IV-V #2372 # 47 (chord progression ) ¥1fw A & % (harmonic rhythm) -

2B BEBAE AR E G FFERERSE 0 foix @ AT R0 A
AHELTXR#EZILF > BRARBHRESCEARLL R BkaREL0&H

> Gray, 28 F.4th at 92.

2 Id. at 98-101.

> Id. at 100.

* Id. at 101-102.

* Structured Asset Sales, LLC v. Sheeran, 673 F.Supp.3d 415, 419 (S.D.N.Y., 2023).
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EXEEREFEREAPINTR "AFEEAR ) B

# (Let’s Get It On) BT X FER R FTLAMER K™ - whik BT ARITE L
BPT R B e b B A 0 L ik B SRR T B R0 R AP o =
W FIFERRAF AR 0 B EARE G RN R U AT AL MERAFT 0 AU FEHE S
FERY o F o WEARE S —RE FFERGBERERARETREI M F
YEHE -

0

% =@ EIREFES] A 1994 G £ B 3R & & 7% [ A7) Campbell v. Acuff-Rose
Music & * E ¥ F L AMEL R O SEB AL AL L mar AL M dey F4 (7.
must necessarily borrow, and use much which was well known and used before. ; ) ¥ °
G kA — MR U F A I RS PR IR K6 AR - T AR/ AT IR SR

BIE o« BRI ERATFLARE T FRBAFMEEAT EIEE R TR G F
HRBZEEREAR  ARELR AL TELEER T ERHRGET ™ Bk
EAMFTREAERR  RRFTH B x  Foik > BFRLHFEHRMEHE -

HHRAEZF R PR BT ERE FRA T EBRR , (common
source) MEAWE > AP v R KA T AR ET A& (“garden
variety” elements in the public domain) » & W4z £ VE & &R A4 AR B4 A oY b 38 )
o S IE IR A L AME R AR TR LA LA MR A
AN LA T L EGE - FTH A - FO TR B FoREEF
EIE R B R LA o BP AR T 64 o Tk AT L B B A 5T AR AUAE R SR 0y B
WAL AR AT E Y - i PRSI IEFE B AT AR stk

¢ Structured Asset Sales, 120 F.4th at 1073 and 1080 (2d Cir. 2024); Structured Asset Sales, 673
F.Supp.3d at 424.

> Structured Asset Sales, 120 F.4th at 1078—1079; see also Campbell v. Acuff-Rose Music, Inc., 510 U.S.
569, 575 (1994).

*®  Structured Asset Sales, 673 F.Supp.3d at 423; Structured Asset Sales, 120 F.4th at 1079—-1080 and
1081.

*  Structured Asset Sales, 120 F.4th at 1079-1080.

*® Id. at 1080.
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REXEFREEFREAPINT®R " AFEEAR ) S

% > Sound & Color v. Smith : "EF WS | BHFERA

2015 #F Jordan Vincent & Christopher Miranda £]/Edk# (Dancing with Strangers )
(FA%JV) » H F4E 4 & Sound & Color 2 &) B /% = 2019 < 3% B 9k F Samuel
Smith ¥ £ B $ ¥ Normani ¥ A %473 # (Dancing with a Stranger) ( F#% SS)
mEHREEesaFE " dancing with a stranger | & 4% w89 8]3k (hook) ° &%
Sound & Color 2 3] £7k SS & AL GIZEIV Z F R EEH -

AREHHRZBAFD  EEZB PN BAE R ELRE > REERF IR
EPTIRZAAR FRAF KT TS AR IR ETE—REAER
TR AN EABR T BT REN MmN Rk nte TEERE
P o HmTZ REZIFARRIEFEIREME-—FRL LT EEHRE &®
RERIVEIGFPHK = FHEEFSALEY "HrrabHFX ) BAARL
#HREIM - BZFRME S SS HRE -

2023 45O A ¥ o B H L IE i Hou ok F 25 T4 & B s 15k © o Hou 8 &
CEAESUGHE ) SRR R T AT 0 R — B R 4 8 X R

LF > RTEBH MR AR, THE, Ad - FFHFE L " dancing with a
stranger | 2 JV 9k A A H R LA F e X e 0 M SS ey gk Al Bl A A
e A A GRS B RN T R R £ 2 Mk4 | (different aesthetic context) F * o
I EZFPIRR IV A G SSAF A IV eFF A7) 5 7665443
SS & 75554433 5 kT PR % £ K Dr. Stewart # 5 % 5 7 T w AR
(very close to being the same) # & L& "#@BA M E 2 ¥ = | (bald assertion) * °
E T @ MR RAEE Y ETITAG 2V HERETIT (stepw1se
T—>6—>5—>4—>3) "SSAIFAKRETHRS TEEEES 5 A3k (leap)
Ft3%% Dr. Stewart #5783 Br " % -F48F) ; (nearly identical ) 89 £5k 2% 238

" Sound & Color, LLC v. Smith, No. 2:22-CV-01508-WLH-AS, 2023 WL 6629205, at *2 (C.D. Cal.
Sept. 6, 2023), rev’d and remanded, No. 23-2680, 2025 WL 1232639 (9th Cir. Apr. 29, 2025).

2 Sound & Color, 2023 WL 6629205, at *11.

®  Sound & Color, 2023 WL 6629205.

* Id., at*13.

® Id
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EXEEREFEREAPINTR "AFEEAR ) B

¥ % B = | (unsupported assertion) ° Bp344% B ¥ A & TR » 12 A4 €5 &
IHGEHHAH BT RHREEAGELR - BT @ RE LR Dr Stewart
%% "3 , (rotation) JV Zfeik 74k HAe 45 1 SS — B » AR T ILAME >
12k FR 38 L b A L 3 E i R Skidmore EPFAE 22 R B — R & Rakif® [ E4%

T EVEHEREZ AR ) (“cannot establish substantial similarity by reconstituting the
copyrighted work...”) 1 37 A2 & £ 4840 * o

2025 4 A ARG EFREREMELLP R REEDEEF - L3F
FIRZ PR G IR RMERE G - 4§40 E3FEKS5] A Hanagami v. Epic Games,
Inc. £ EAEHRE " BHFEEHKHI , LTBE > B KT E (alternative to
filtering) * A @R ARLEAR SN L F - REXTTRBELTLOER "
LR T o KR BRI ER R RE TR AF > MAFEZE L RRELT
oy T raR s ) RE A WIEES T I KE BB (substantial amounts )
ERRZHEFBT O ETR  BEARABEITFREAEN TR T AL AHE =2
M THRT > AR E - REREARS AR 5L e Tas AR
FBRAIMET e LIFERBLUFHBE LA B TR ANKRLET THRKF ~ 4R
g Eh 4442 & (metric placement) ~ ABFE FATse i (ASHMETEES 3 Z)
AAFZME s HME R R RMAELNES (prior art) 4% 2| LA 48 B 52 4
MAee e aldk " o LIRAITE—F AR g o SNERAIK T HF gL ey B AT
TREEILSE "R EFSFINERFRTERTFORELR ) » G THEFE
ERLRT L RAKER S RERERE " L2008 A% %, (indicia of a
sufficient disagreement ) > E4BFJE X o F B F 2 H F g7 -

HOBP

&WM

* Id at*14.

®” Sound & Color, LLC v. Smith, No. 23-2680, 2025 WL 1232639 (9th Cir. Apr. 29, 2025).

*®  Hanagami v. Epic Games, Inc., 85 F.4th 931, 942 (9th Cir. 2023).

®  Sound & Color, 2025 WL 1232639 at *1.

PO EFRRAERTISE  RERREFNIHRB AT RRY T —REEALTERAEW
Bl A mA TR T i, BT ERAEE  mARS THARRIKEL R L
TR BEE TR T EFZEBIRE T ERN > mE LA 0 BRI
BBy $% © Id. at *2 n.1 (citing Swirsky, 376 F.3d at 847).

o Id. at *2.

I
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REXEFREEFREAPINT®R " AFEEAR ) S

B YHERERMEEIRRESFEETAH " H B EHRE - ERR
&IV a3y B EF AR FREFSBRKT  AGEFREL R BX
HUE ) FEHERET  RRENSAREE Perry EMABEETR © Perry £ £ FE €
A T AT NGRS RS A5 H B, (two-note snippet of a descending minor
scale) Ak > BCA "R FaEehEi & ) (completely flat rhythm) - PPk A48 R 7
KAGAMERAR 13 B RER AR 72 RE " AR T - AZRaHZ 4]
EEIFTRICE | B8 Perry R ©

A EEE L AN F H (unpublished memorandum ) * 1R % /L@ EIF ik e A2

PR ubld R ﬂﬁﬁ%&&%%ﬁ@?ﬁ EATHFIL " KL KRl
T 3% 5] Skidmore % ~ Hanagami % ~ Swirsky % B3# £ 1 Z A1) - PiF A [ 18

ﬁﬁ%ﬁJﬁ%ﬁ%%%ﬁ%%*%ﬁﬁ’%%ﬁ@rﬂﬁﬁﬁJﬁﬁiﬂ%@
A BHEZY IR -

2~ TRAERA ) BAZRARSE
—~ TAMERAR ) BMANEGRERBR

Williams &@Tﬁ%%ﬁ%ﬁé%@ﬂ&% ik o kIR0l SR ARTEAE
HAEZHEEAE A b FIRF - o Skidmore AR A Z L R E R R
ARt TR AR, A B R AL T EBRTEOTEMLE  RAEL
— R RIAE G LR E RSB E | o SR A AR AT A A A AR
B TEEARAEAT A T AE H P IBAE ° » Perry 42k T RIER KR ) 9K HIER T
PR3k 7 Sheeran FAIFI A T K@ IR | 3w " o Menell K30 & F A G LK

I

™ Id. at *2-3.

AR Z H ik 2 unpublished memorandum * & #£ Federal Rules of Appellate Procedure, Ninth Circuit
Rules, Circuit Advisory Committee Notes, Rule 36-3 ~{F4E & F ik eFI5I A - REESE > R
EIRA 2025 4 9 A shE¥EME A X A F4E (vicarious liability ) 2542 - F2A4E h 88 - FHL F3%
WA E L o

7® Skidmore, 952 F.3d at 1069.

7 Gray, 28 F.4th at 101-102.

8 Structured Asset Sales, 120 F.4th at 1080.
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EXEEREFEREAPINTR "AFEEAR ) B

krreh oA AR ) RER T AR RA R E RN - BB B SRR

FRAT TRRGE MM, ARERFER KR RETEGRA 7
FREFERBEBBENTRELTHERT AN T EBBMARRRE | g

1A BHRIIZE B TEREERIREER MG RR ™ - SR
e AL T RIBHE | o RAMEFR R ATAE S P RIRE B ©

SR AR AR — A E R AT - Bp £ B FAEME R A 0945 2RIk 48 o 2B 1909 F
FVRHE R F AR R T B AL ) 0 BRAMER G USCO X " B al A, 2
AT HAEHEARE” - HRABRFTELZERT > HRIIRLBAZELRLMETFH/T
A USCO T3k F1EoutE B AR A  FVEHE IR 3E 46 B 1F FRAA 720 8 AP ae
OGP R = - 1976 5+ £ B F 4% (Copyright Act of 1976) KB E &l E » &
FHERRRI T mIEEEELFRINAR > B4k TAEREELR, >  FEE—&
BIVEE Bl FAH FEANBr A ByBAFRFE ™ o KRy BLBCE TR A BRAE » E 3k 1978
Sk 2 B AT AIME X F S AR % 1909 S5 FAEHE AR A~ -

Wbl B E R A Williams 81 Skidmore EF 5188 ERFR - FLFH AR FTL
R e B B A BA A R A 1S K 69 Marvin Gaye * 4 K % B
P F g sk 0 HAMEE A B @R F E b ey BRI By AR T T AR
FhE T FEHE T é?ﬁ%@f%éﬁﬁémﬁﬁimﬂi\ I ik R MRS T
A & 4R AIIE ™ o 4§ 33 2k 5 48 K of AR A AR 4 86 [ FRAN T ?@%i‘ivﬁ 8 Ho kI X
Mo BH RGBT ASLA TN T RHRS @RS SR ER

7 Menell # 3F 5 L K @ E F kR B 1977 F Sid & Marty Krofft Television Productions, Inc. v.
McDonald’s Corp. ¥ » SF3FR AR & R SH 3 R EEATHIE - ks T T SR T H
44, (substantial similarities in ideas) ° %2 7 & H#1897% 2R AL - Menell, supra note 20, at 567;
Sid & Marty Krofft Television Productions, Inc. v. McDonald’s Corp., 562 F.2d 1157 (9th Cir. 1977).

¥ Menell, supra note 20, at 567 and 603.

¥ Id. at 603.

8 See e.g., Skidmore, 952 F.3d at 1061-1062.

# Id. at 1062.

#  Id.at 1062.

®Id.

¥ Menell, supra note 20, at 580—58]1.

¥ “[P]ost hoc lead sheets hastily prepared solely for the technical act of registration.” Id. at 581.
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(ERBIEREFERBEADINT®R AFEAR ) S

= FIRZIFINH

Menell &% Williams 563 B E# % EEREE RTARAE - T AN
B AAZ AR ARBRE © 35 5 R RBAT R EAFR S Aoyt L - 3R T8
ML | (selective reduction ) 54T 7 ik ¥ Pei th 38 % T 4480 | (structural)
M JE " A, (ornamental) # 5 fFEATHLH 0 T2 LA A £ R (rhythmic
differences) * o 1 % A& L 3F KB A Williams £ ¥ HZ@fEEMB % AHE
PRARRENAZFEE T kR ERE T BETTRELE ) TIE B
BT HRERBEEH " -

Bp 4 Sk 4R TR AT P % B B3R 445 — 20> 12w Bl Nguyen A B AR B AL E
Praf » & RFEA T EFMME | (cherry picking) A H| | B & 4T 5 4 S AFHE -
T T iR FIE NSRRI P 0 A & T o BiiEik T R B R F E 8k

DT St ol SR AL R R 0 i E LT A B LA R T T R 2 R R
3% e ShEAK SR 0 Bk BE AT Tk AR R AT R K%
R MIEHFRREFEH AL - RHFELETHRT 78— % > Nguyen ZBFHE

A Williams £HR X AW £ (enbanc) 12 k& ik ® 1 4F -

Skidmore % 3ty 5 AR L HIER ARG B > KT 35 b £ B2 Menell
Frak ey T obar MEr ) RIRRARM S 2EF T @ T Fas, (common
musical elements ) fRF#EALHE » AR IE 1978 SFZ AT VE S6 FF 2 1909 #%1’?#&‘5;‘%#
B A IR AT S R oy H] R B R &K T M 13 0 F G SRR AR AR A H BT 0 R
B & KIRAR WA G AR > TAERG IR AR R AR
BRI AAE T RERA ) GETE LT AN L @ JofT B
FlEr TR R M s FER T

¥ Id. at 574-575.

¥ Id. at 575-590.

* Williams, 895 F.3d at 1138.

' Menell, supra note 20, at 575.
2 Id. at 590-597.

»® Id. at 595-597.
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EXEEREFEREAPINTR "AFEEAR ) B

2025 F Sound & Color £ —F BT " BIFM G P | MK AR IR P 5]
BT PI o e ATHF AT 0 AKRE E kIR A& Sound & Color ¥ HaA » T i
FOGHE ) R ELBREIHOBRBRE - ALEN T AR BIEMEI R IRHE

BAF o R T RLEMEREZ L L maRE TR 87
m% AR T AERAR ) R RS T A TR A FEERFALE
FRARTE » 0 7 SR A AE o o6y G P,

Hh TEERGH ) TR TRANMEREBEINFTUFIAAAE - o
Menell 232 PT 3t ] » 7% I8 & B Ad B AT EIE 2 AT R T » A2 SN 3R A B B ARURHE R T
RARETF " Ry 0 kIR RFAR T EFRGEYE ) Eaw o BT BBE AT
TRt TR B T AMERR ) W R ARG T BE © Sound & Color 7 » B#RILE K
Rk EE—RAFATEALNER LRGN - BB T AL 6 7 11

ARG Rin LFiERA s ik TRBERGEHE | BHTERARLEE -
—ERET KR EENRBR AN T RERBEATIAARET | BF &
TRRATR— e W AR T JBAT ) WAT3E4E - T o, L N es  »

AL ) R B A5 0 T RAR AR 2 M oY i R AZHE B AT R B A o

R FERAIEPIHE £ ATAEAZ L 6 R L RFE T A ROAFS AR A M T
18 o Ak Z BBEAE A o Sound & Color % L3FiETE VA Perry £E 25/ T by iy &
TRy TAT AT R BARREAEE - # Sound & Color % A L AAF 7%
HEKFE KRB B ER > 2RRFTFE TR LF kB - &Y
FI 7 IR A o

B Sound & Color %1 Sheeran % " i@ F R | 3 MR EMIY GRS -
Sheeran 3 FABA R R 2 RFATEH R A N RXAERZ FBRR - R RARHE -
Prisr e L RAIMA TR &  ZHEHRE Anks " EEREH EHT
BRAR A LA BB ARRAVERAR > L TR AS ) TR R ARAM R 2

"0 FAEAEAREE o Sound & Color % L3FikFedl A& £ RARA AN ES TR
B ThEae ) o PAREHZEA c — B RBAT FARIARERMENTEY

94

Menell, supra note 20, at 602—603.

115.6 HERE#BTI VOL.330



REXEFREEFREAPINT®R " AFEEAR ) S

BT RIERR BPHEMR RS R RE TR o T AMER R AL T BERSIE
HEERA AR TRk s T RS R ARV | -

E - HAFREEREFRNTHET

BEGAEERBF > TAEMK ) AL TR FEHXRET TR 4
HEZR o 454 Menell 3z o9k » AXIFMA T BEHELT -

B FERATRELTFIIAA G ERAEJEITEIESH (filtration analysis )
WA AR MR RRIER R RE LR MRS A AT R R
RIGER ™  BMEERERMERGRMR - RaBRKE—9RA > mikkH T
ATRIE > AT KRS I R KSR  H 4 5 BOL A1 77 i AT OB AR,
R BESH (2 T2RFARS) - LR R@BILREFHIE T A TS
KA P o dm Perry £ 0 AR E IR BT AL S E B 2R 2 A%k % Katy Perry (Dark
Horse) 1%42/% % Marcus Gray {Joyful Noise) &9 ¢M3R{12HERIZR, > 22 oy Bp 2 28 5] i BT
WALt E ey itk (commonplace) i %A HLAA L & 8 S AL 4 HE 4 5]
BEAEAERE

B EREHF R IRV G FETRAEFEE R T EEMAHML
FERMT ik o RR A R RAE S M ey e - R LMY o EEEE
WM AEERES X E LA T RE LG ERM - @R &N AT E R F] B Sh
A KT -

\1

%= FREEB AR T 45 AEAL © Menell 324 ¥ & Swirsky v. Carey £ % B ¥ /m
JN B FR HU [ R IR % B Snyder 898 32 7 RAE 48 kb R HubE IR B SRAE 2 Sk
W gt d (bR e FFHRYZ Mg EHK (For He's a Jolly Good
Fellow) ¥ 895 & A7) » KD F A B2 BBMEPE © Snyder
LB OERENGE A A @R T BANEARY TARR, (il BerER
71) * o {EE BRI ik LT IRHBRA T AR BRA M RER

* Id. at 602-603.

** Id. at 603.

7 Gray, 28 F.4th at 95 and 100-103.

*®  Menell, supra note 20, at 574. See also Swirsky v. Carey, 226 F. Supp. 2d 1224, 1227-28 (C.D. Cal.
2002), rev’d, 376 F.3d 841, 845 (9th Cir. 2004).
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WEREFEEFRBEADINTR AFEEAR ) B

B i

R ZEHEM T LA TR FRFERERERAARE 2 XB FFH AL RA
S b PR A 0 HOL PR AR AL 48 - B A B F IR T K L AIMER S hy 4L
AR o AR EEME X RER T B E4E , (compilations) R VA B
HARI S LFREH Xy FE o M AN KR EBE Y EEER "8IS
Moo TR HE ) o M- URERERE c AR TLIEREE
F% o BATHIB| ERAGAFATE LML R L T HAF LY 5L BT
FEF ARG EMERARLE - B RA Aot o T F LA 0 EIEIE ]
LEARTRAELEER  F LHm BRI R -

\

1

B FMEALEE A R RBER > TAEMEKR, MATR
WEE R RRIE - AIFZLARFTBREIREAHNZET FTERA YL@
TAMERMR ) IMAR TS HMAEEALY B4 RMEDGEEHEB ? ALY
BA RS BABAMELE " AEMRAR ) N EILRAE A BT LR F T
A8 FIAR A 2 18 2k B RUF (B4 BT LEATIRAT -

AXRLEEBFTLEFRER "AMERR MANREAA ERET L R
FBABEEEE S IE - LK+ 2025 5 Sound & Color 337 T TRIFMGHE | 2
WASNRAEE TR 1 TAMERAR ) MAVNERTIESREI L EZE
o R ELAMSZIRAIERE o £ T BIESH ) BRET 0 EKRE RS
AN ARG EERAR P AMER AR R MG RAIM » WTHRMESR " ¥
VEHESRFE ;12 e ri%#%ﬁ%éﬁ:a‘ah WHT o BB kG HEMERAR - KirT
ST RZE T BEAERE o MAEREZ MO E AR E S R AT E
F VR MEAGHE F) BT 0 1 HE Mk

TRIERR ) MAMREERES —F > BB REANYEEDS BN
FERET AAHFTLETEFAGEEH > ARAETR " ARB AR E
KACARAE 2 M IRAF g T8 ) e B LR B 0 - RESELEZERHE » HEE
1RAHE R0 FIB AR AR KBUAR > A% TR TN 9L T RH Bk

FIE A R RES AT HFEZRMEFDAERHERY - 5 BRFHEAZG R
AR AR TR TR ERAANER  AREARAES B AT

=2
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X EREFEREXPINTR " RIEEAR B

AEBES R P ZRBEERLZHRBORNE » W ESEFEARELMMNE G
e AL LA RAIMENFREAE” AXPTRitiZ 28 TAMERA AR Tid
b, TEBBRGHE ) vikH o BARRESE e b REFTLE
FARE Y XALIk& ~ A EFEF LA AT AR > B hefT K B AR AR
WMEEEHFET  BREES AL T EAME AR ) EFEHEIRE AL
RAERARGT » HRE G LA T B L 0y ZAEHE 4] -

P e HE AR ITSEERE LS FE 2T ER R FEMAEFER I3 FENE L FE
AT e EH R BB AER 106 FERELEFE THRREEH & -
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